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Adjunct Faculty*
Karen Allen	 Theater
Ms. Allen began her work in the theater as a student and 
company member of the Washington Theatre Laboratory in 
Washington, D.C., an experimental theater company inspired 
by the work of Polish theater director Jerzy Grotowski. She 
attended George Washington University and was one of the 
creators and directors of the theater program at the Washington 
Project for the Arts, which brought extraordinary theater com-
panies from around the world to Washington, D.C. to perform. 
She has starred in over 30 feature films (Raiders of the Lost 
Ark, Animal House, Starman, Scrooged, The Glass Menagerie, 
Falling Sky) and appeared in numerous stage productions both 
on and off Broadway (The Glass Menagerie, Extremities, The 
Country Girl, The Miracle Worker, and Speaking in Tongues), 
winning a Theatre World Award for her work on Broadway 
portraying Helen Keller in The Monday After the Miracle. She 
studied acting with Stella Adler, Warren Robertson, and at 
the Strasberg Institute in NYC. She studied voice with Kristen 
Linklater. Ms Allen is a member of the Actor’s Studio and of the 
Academy of Arts and Sciences. (2005– )

Clive Davis                                              Electronic Music
Clive Davis received his BM degree from Peabody Conservatory 
in 1989 and his Doctorate of Musical Arts from Boston University 
in 1994. His compositions have been performed by the Boston 
University Symphony Orchestra, the Berkshire Children’s 
Chorus, Convergence, the Arcadian Winds, and the Peabody 
Opera Institute, to name a few. He has received a number of 
awards and commissions for his compositions, including two 
ASCAP prizes. He is currently the Director of Music at Berkshire 
School. (2005– )

*Indicates Adjunct Faculty throughout catalogue.

Victor G. McQuiston                                             Theater
BA, Westminster College; MFA, the Ohio State University. 
Previously an Associate Professor of Scene Design and Stage 
Technology and the Production Manager/Technical Director 
for West Virginia University’s Division of Theatre and Dance, 
Mr. McQuiston has also taught at St. Edward’s University, 
Wayne State University and the University of Las Vegas-
Nevada. He has been the Technical Director for the Berkshire 
Theatre Festival for the past five years during the summer 
and has also worked with West Virginia Public Theatre. Other 
design/technical director credits include Suburbia, Guys and 
Dolls, Peter Pan, The Miracle Worker and over 300 produc-
tions for the stage. (2004– )

Paul Naamon                    Asian Studies, Anthropology
BA cum laude, State University of New York at Buffalo; 
MA and Ph. D. (Candidate), the University at Albany. Mr. 
Naamon’s specializations are in Japanese Buddhism and 
Medical Anthropology. He is an ordained monk (studied 
at Taisho University Tokyo, Japan), a designated lineage 
holder in Tendai Buddhism and Abbot of the Tendai Buddhist 
Institute. He was a Visiting Research Scholar at the University 
of Tokyo School of Medicine and Universidade Federal da 
Bahia, Department of Medicine, Bahia, Brazil.  He has served 
as a lecturer at the University at Albany, and as a Spiritual 
Care Counselor at Community Hospice, and was a lecturer 
at Concordia College Japan, in Tokyo. His publications have 
been included in Buddhism in America and the American 
Journal of Human Biology. and he is the editor and cotransla-
tor of the Tendai Buddhist Daily Liturgy. (2001– ) 

Gigi Teeley                                    Voice, Music, Theater,
                                                             Vocal Performance
BA, Boston University, where she studied voice with Barbara 
Stevenson. She was also instructed by her parents who were 
both professional opera singers. As a child, she performed 
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in numerous stage productions and went on to sing with the 
New York City Opera. She has been a musical director on 
Broadway, as well as having appeared on the Broadway 
stage. She has also toured throughout the world. Her diverse 
singing style has been heard on numerous rock recordings, 
as well as television and radio. She taught voice at Barnard 
College for four years, and had a private studio in in New 
York City for 15 years. (2003– )

Ruby Aver Thung                                                      Ballet 
Ruby Aver Thung has performed extensively since l973 in 
North America, South America and Europe. Bronislava 
Nijinkska-trained Ed Parish was her first teacher. David 
Howard awarded her a full scholarship to the Harkness 
School of Ballet in New York City where she went on to be a 
Harkness ballet apprentice.   She then performed as a soloist 
with the Chicago Ballet Company, Ballet de Caracus, and 
Scapino Ballet of the Netherlands. During these years she 
taught and coached dancers in the above companies and 
schools, as well as for Hubbard Street Dance Company. In 
addition to classical ballet, Ruby Thung performed contem-
porary ballet with Hans Van Mannen, jazz choreography by 
Matt Mittox, and dance/theater pieces by company members 
of Pina Bausch. She has also studied traditional dance in Sri 
Lanka and Bali, as well as T’ai Chi and T’ai Chi Sword dance. 
Ruby Thung has choreographed and performed modern 
dance solos for the Railroad Street Youth Project at Jacob’s 
Pillow. Currently she is the ballet director and teacher for the 
Berkshire Pulse Center For the Performing Arts in Housatonic, 
MA. (2004– )

Mark J. Vecchio                                  Mythology, Theater
BA, State University of New York; MFA, City University of New 
York; D.Univ., first class, University of Kent at Canterbury. 
Mr. Vecchio’s poetry has appeared in journals in both the 
U.S. and Kent, England, where he received the T.S. Eliot 

Poetry Prize in 1988. He has also won awards in filmmaking 
(Brooklyn Arts & Culture Association, 1982) and stage direct-
ing (Western Massachusetts CTA Drama Festival, 2003). In 
addition to being the artistic director of the newly founded 
Scheherazade Theatre, Mr. Vecchio has served as a board 
member for Greenfield’s Arena Civic Theatre company, and 
has directed productions at both CityStage and the Shea 
Theater in Pioneer Valley, as well as at Simon’s Rock. In sum-
mer 2006 he was a participating artist at La MaMa E.T.C.’s 
7th Annual International Symposium for Directors in Umbria, 
Italy. Mr. Vecchio’s other major interest is mythology. His 
master’s thesis examined the evolution of poetic inspiration 
from Homer to the modern poetic imagination. He cowrote 
and presented “The Voyage of Odysseus as the Greek Book 
of the Dead” on the New York radio program Graffiti in 1995, 
and has led students from both Simon’s Rock and New York 
University on numerous trips to England, Ireland, Mexico, 
and Greece and Turkey to study ancient material culture 
and myth. Mr. Vecchio has taught at Western New England 
College, Westfield State College, Marymount Manhattan 
College, and the State and City Universities of New York, 
as well as leading private creative writing workshops. At 
Simon’s Rock, he directed the Tutoring and Writing Center 
from 1998 to 2001. (1994– )

Cheng-Chia Wu                                                       Music
A native from Taiwan, Wu received her BA in theory and  
composition from Fu-Jen Catholic University and her Doctorate 
of Musical Arts degree in composition from Boston University. 
Wu was the winner of the Malloy Miller Composition Prize 
and was the featured composer in the Third International 
Conference on Chinese Music in Boston. (2004– )
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Community Music Program Faculty

Lucy Bardo                     Viola da Gamba, Early Music Ensemble
BM Oberlin Conservatory, MM Indiana University. Lucy 
Bardo is a long-time member of Calliope: A Renaissance 
Band, the New York Consort of Viols, and the Berkshire 
Bach Society. She has performed with many organizations 
over the years, including the Metropolitan Opera, the New 
York Philharmonic, Philharmonia Virtuosi, and Musica Viva. 
She has appeared as viola da gamba soloist for the Bach 
Passions with many choral organizations, including the 
Washington, D.C. Choral Arts Society, Canterbury Chorale, 
and the Berkshire Choral Festival. Recently she has been 
the  music director for the Shakespeare & Company pro-
duction of The Taming of the Shrew, in which she also per-
formed. Her recording credits include Nonesuch, Vanguard, 
Telarc, Musical Heritage, Columbia, Summit, Equilibrium, 
and Lyrachord. She teaches viola da gamba and cello pri-
vately, and is on the faculty of many early music workshops. 
She is the editor of two publications for viola da gamba: the J. 
S. Bach Art of the Fugue and Le Nymphe di Rheno by Johann 
Schenck for viola da gamba duo.

Jack Brown                                                                               Chorus
Jack Brown directs the Simon’s Rock Chorus, the Simon’s 
Rock Madrigal Group, and teaches voice at the College. As 
a singer he has established himself in hundreds of oratorio 
performances throughout the United States. Recent concerts 
include the Brahms Requiem in Georgia, Mendelssohn’s Elijah 
in New York City, and Beethoven’s Ninth Symphony in Illinois. 
He holds degrees from The College of Wooster and New York 
University. He directs the choral program at Massachusetts 
College of Liberal Arts in North Adams and teaches voice at 
both the Hotchkiss School in Lakeville, Connecticut, and at 
the Berkshire Music School it Pittsfield, Massachusetts. He has 
recently become the Artistic Director of the Berkshire Lyric 
Chorus in Pittsfield.

Anne Chamberlain                                                                    Piano
BM, Oberlin Conservatory; postgraduate training, Juilliard 
School of Music. Ms. Chamberlain studied with Emil 
Danenberg at Oberlin and with Beveridge Webster at 
Juilliard. Anne Chamberlain has concertized extensively as 
soloist and chamber musician throughout the United States 
and Europe. She has appeared at major halls, music festivals, 
and universities, where she has premiered many works by 
her contemporaries. She received the John Knowles Paine 
Award in recognition of her performances of new American 
music. Recently, she has become significantly involved in the 
musical life of Hanoi, Vietnam. She has been teaching piano 
at Simon’s Rock for over 20 years.

Judith Dansker-DePaolo           Oboe, English Horn,   
                                                                               Recorder
BM, MM, Juilliard School of Music. Ms. Dansker is a solo and 
chamber musician who has performed at the Frick Museum, 
Weill Recital Hall at Carnegie Hall, Alice Tully Hall, and 
the Library of Congress. She is a founding member of the 
Galliard Woodwind Quintet, Faculty/Artist member of the 
Kent/Silver Bay Music Festival, Director of the Ariel Chamber 
Series, and a member of the Hevreh Ensemble. She has 
also played with the New York Baroque Consort, Beethoven 
Festival, New York Kammermusiker, Linda Skernick & Friends, 
International Chamber Artists, Columbia Festival Orchestra 
Chamber Players. Her orchestra performances include 
Berkshire Bach Society, Hartford Symphony, Principal Oboe 
Connecticut Grand Opera, New Haven Symphony, Principal 
Oboe Columbia Philharmonic Orchestra, Principal Oboe South 
Carolina Chamber Orchestras, Principal Oboe Columbia Lyric 
Opera, Mostly Mozart Festival Orchestra, and the New York 
Shakespeare Festival.
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Allan Dean                                                                             Trumpet
BM, MME, Manhattan School of Music. Mr. Dean is a mem-
ber of the St. Louis Brass Quintet, Summit Brass, and the 
Yale Brass Trio. Involved in Baroque and Renaissance 
music performed on original instruments, Mr. Dean is a 
founding member of Calliope: a Renaissance Band as well 
as the New York Cornet and Sacbut Ensemble. Mr. Dean 
performs and teaches each summer at the Mendez Brass 
Institute and the Norfolk Chamber Music Festival. He can be 
heard playing both modern trumpet and early brass on over 
80 recordings on major labels, including RCA, Columbia, 
Nonesuch, and Summit. Previously on the faculties of the 
Manhattan School of Music and Indiana University, Mr. 
Dean has been Professor of Trumpet (Adjunct) at the Yale 
University School of Music since 1988.

Peter Dimitriades                                                           Violin, Viola
Mr. Dimitriades received his musical training at the Chicago 
Musical College and at the Manhattan School of Music. He 
served as principal violinist of the Dallas Symphony under 
Antal Dorati, Concertmaster of the National Orchestral 
Association in New York under John Barnett, Concertmaster, 
Robert Shaw Chorale and Orchestra, for their tour of Europe 
and the Middle East, and was a member of the Classic String 
Quartet. In addition, he performed as violin soloist with the 
Little Orchestra Society at Philharmonic Hall, was a member 
of the Metropolitan Opera Orchestra, Music Aeterna, Master 
Virtuosi of New York, the Symphony of the Air, Radio City 
Music Hall Orchestra. He participated in recordings of the 
Kodaly Trio, the Enesco Octet, the Bax Quintet, and others.

Ron Gorevic                                                              Violin, Viola
Ron Gorevic was born in London, and earned an 
Associateship from the Guild Hall School of Music. He 
has had an active career as both violinist and violist. Mr. 
Gorevic has toured extensively in the United States, Europe, 

Asia and Australia with the Rowe, Chester, and Laurentian 
String Quartets. Mr. Gorevic is currently principal viola in 
the Springfield and Greenwich Symphonies, and violist in 
the Prometheus Piano Quartet. He has been the featured 
soloist with both the Springfield and Greenwich Symphonies 
and the Berkshire Bach Society. He is a visiting professor at 
Smith College, and is on the faculty of the Greenwood 
Chamber Music Camp and the Deerfield Academy. He is 
a past faculty member at The Cleveland Institute of Music, 
Indiana University, Sarah Lawrence College, and Williams 
College. His recitals and quartet performances have been 
broadcast live on National Public Radio and he has also 
recorded for the Koch international Classics label. Among 
his many credits are recordings of the complete Schumann 
violin sonatas, and frequent performances of the complete 
Brahms violin and viola sonatas.

Suzanne Higgins                     Guitar, Classical Guitar,  
        Mandolin
BA, Florida State University under the tutelage of Bruce 
Holzman. Further studies with Stephen Robinson and David 
Russell. Studied composition with Jimmy Giuffre. Recitals 
and performances as a soloist and as a member of the 
Stetson Guitar Quartet. She is a member of the all original 
music Sky Quartet and currently performs throughout the 
northeast in both classical and contemporary genres.

Randy Kaye                                                                       Percussion
Mr. Kaye has performed throughout the world. He has 
recorded several albums with the Jimmy Giuffre Quartet, of 
which he is currently a member. He also plays marimba and 
drums with the jazz group Realtime. He has appeared with 
Dave Liebman, Gato Barberi, Paul Chambers, Jimi Hendrix, 
and many others.
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Anne Legêne                                  Chamber Orchestra, Cello
Born in the Netherlands, Ms. Legêne studied modern 
cello at the Royal Conservatory in The Hague with Jean 
Decroos, principal cellist of the Concertgebouw Orchestra 
of Amsterdam. In recent years she is taking a special interest 
in baroque music. She has a private teaching practice at her 
home studio, and teaches cello and orchestra at the Hawthorne 
Valley School. Her performances include programs of baroque 
chamber music, in which she uses a cello with gut strings and 
baroque bow, and of modern chamber repertoire.

Teresa A. Mango                                                                        Harp
Teresa Mango is an established and versatile freelance 
harpist performing in a wide range of genres. In addition 
to solo programs, Ms. Mango continues to perform chamber 
music with various regional artists and major works in the 
repertoire written for harp and chorus as well as chamber 
music. Ms. Mango’s orchestral experience includes perfor-
mances with regional orchestras including the Hartford, 
Albany, and Berkshire Symphonies. She has played with 
Capital Repertory Theatre in Albany, Barrington Stage in 
the Berkshires, the Center for Performing Arts at Rhinebeck 
and the New York Theater Institute. Ms. Mango holds a 
Masters degree from Manhattan School of Music. In addition 
to teaching harp at Simon’s Rock, she teaches music history 
and harp at the Hotchkiss School, and maintains a private 
teaching studio at home.

David Pearlson                                                                       Clarinet
BME, Master Studies in Music Performance, University of 
Florida. He taught music education in Fort Worth, Texas, and 
has offered private instruction in clarinet, saxophone, and 
flute throughout the years. Mr. Pearlson has performed com-
mercially in Florida.

Sharon Powers                                                                            Flute
Sharon Powers, a native of New York City, has taught and 
performed in the United States, Europe and Asia.  She 
studied flute with Samuel Baron and Jean-Pierre Rampal, 

received a BM in flute and composition from Bennington 
College with graduate studies at the Manhattan School 
of Music and Julliard and has attended the Aspen Music 
Festival and l’Academie Internationale d’Ete. She has 
held faculty positions at The International School of Paris, 
France; Chulalonghorn University, The French School of 
Bangkok, Thailand; Greenwich House Music School, The 
Spence School, Packer Collegiate Institute, NYC.  Ms. 
Powers has performed on radio and in major concert halls 
in NYC, soloed with the National Symphony of Thailand, 
and, as President of The Bangkok Music Society, generated 
multicultural concerts at the Alliance Francaise, Goethe 
Institute and Japanese Embassy. She has been on faculty 
at the Hawthorne Valley School and the Berkshire Music 
School for the past nine years and performs regularly in the 
Hudson-Berkshire area.

Pete Toigo                                                Double Bass, Bass Guitar
Born in Hudson, New York, Mr. Toigo’s musical education 
included private study with David Cobb, principal bassist with 
the Albany Symphony and master classes with Jazz bassists 
Dave Holland, Ron Carter, Rufus Reid, Buster Williams, Ray 
Drummond, Red Mitchell, and Michael Moore. A member of 
the Albany Musicians Association, he was named Best Jazz 
Bassist of the Capital Region by Metroland Magazine in 1999. 
He has performed everywhere from London to Tokyo and 
his recording credits include Arbors Jazz, New World, Rhino, 
Elektra, Angel, TownHall, and Wepa. He can often be heard 
performing throughout the Berkshires and beyond.

David Wampler                                             Trombone, Low Brass
Originally from the Midwest, David Wampler has been a 
member of the South Florida Symphony Orchestra, the State 
Symphony of Mexico under Enrique Batiz, the Nebraska 
Chamber Orchestra and was bass trombonist with the Omaha 
Symphony and Opera/Omaha. He was also a member of 
the Albany Symphony, serving as principal trombone, then 
bass trombone. He was a staff trombonist for American 
Gramophone where he may be heard on recordings by 



Mannheim Steamroller (Fresh Aire) and sound tracks from 
Mutual of Omaha’s Wild Kingdom. He also appears as bass 
trombonist with the New England Jazz Ensemble in Connecticut 
and is heard on their three CDs. Other free-lancer credits 
include the New York touring companies of Annie; Victor, 
Victoria, and Hello Dolly (with Carol Channing). He plays 
numerous production shows and has appeared with Tony 
Bennett, Frank Sinatra, Jr., Elvis the Concert; the Montreux Jazz 
Festival, and finished the first tour with Yo Yo Ma’s Silk Road 
project. He is principal trombone with the Berkshire Symphony, 
the Greater Bridgeport Symphony (Connecticut), and performs 
summers with the Barrington Stage Company. Mr. Wampler 
has served on the faculties of Nebraska Wesleyan University, 
Central Connecticut State University, and currently serves on 
the faculties of the College of St. Rose in Albany, New York, and 
the Berkshire Music School.
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Administration

Office of the President
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Our Location
Great Barrington is located in the Berkshire Hills in the 
southwestern corner of Massachusetts. It is 125 miles from 
New York City and 135 miles from Boston. There is frequent 
bus service to these and other cities and commercial air 
service via the Albany and Bradley International air-
ports. Private planes can be accommodated at the Great 
Barrington Airport. Major turnpikes and express highways 
make it easy to reach Simon’s Rock by car. The Bard College 
campus in Annandale-on-Hudson is 50 miles away.
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	 7	 Crosby House
	 8	D aniel Arts Center
	 9	D ining Hall
10		D olliver House
	11	 Fisher Science & Academic Center  

(Auditorium, Classrooms, Faculty Offices)
	12	 Foster Houses
	13	G atehouse
	14	 Hall College Center (Administrative Offices)
	15	 Hill House

	16	K ellogg Music 
Center

	17	K endrick House
	18	K ilpatrick Athletic 

Center
	19	L ake Mansfield 

Houses
	20	L ecture Center
	21	L iebowitz Building 

(Administrative 
Offices, Art 
Gallery)

	22	L ivingston Hall 
Student Union 
(Health Services, 
Bookstore, Office 
of Student Affairs, 
Mailroom)

	23	O rchard Houses
	24	O wl’s Nest
	25	 Pebble House
	26	 Physical Plant
	27	 Pibly Dorm 
	28	R ed Brick House
	29	 Security
	30	 White House
	 P	 Visitor Parking

8

23
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Academic probation and suspension, 26
Academic year, 23
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Program (AEP) Scholarships, 268, 279
Accessibility for students with disabilities, 

260
Acting courses (Theater), 142–145
Adjunct faculty, 308–309
Administration of the College, 315–316
Admission, 267–269
Advanced standing, 27
Advising, 260, 263
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concentration, 32
African-American and African Studies 

courses, 235
Alumni Library, 253
American Literature courses, 165–167
American Studies concentration, 33
Anthropology courses, 197–200
Application requirements, 268
Applying to Simon’s Rock, 267–269
Arabic courses, 151
Art exhibitions, 255
Art History concentration, 35–36
Art History courses, 114–120
Artists in Residence, Guest Lecturers, and 

Conferences, 255
Arts courses, 121
Arts Division, 114–149
Arts requirement, 10
Asian Studies concentration, 36–38

Asian Studies courses, 236–238
Associate of Arts (AA) degree require-

ments, 22
Athletic Center, 253–254
Athletics and recreation, 11, 263
Attendance policy, 28–29
Awards and prizes, 286

B
BA program, 13–18, 107–113
BA Seminars, 14, 107–113
Bachelor of Arts concentrations, 31
Bachelor of Arts (BA) degree require-

ments, 22
Bad check policy, 274
Bard College, 18–21, 258
Berkshires, 258
Billing, 274
Biology concentration, 38–39
Biology courses, 179–183
Blodgett House, 254
Board of Overseers, 314
Board of Trustees, 314
Boards and Administration, 314–316
British Literature courses, 164–167
Book One Program, 9
Bookstore, 254

C
Calendar (academic year), 324–325
Campus and student life, 251
Campus map, 319
Campus visits, 267
Career advising, 260
Ceramics, Sculpture, and 3-D Design  

concentration, 40–41
Charges for study away, 274
Chemistry concentration, 42–43
Chemistry courses, 184–185
Chinese courses, 151–152
Class standing, 25
College Center, 254
College facilities, 252–254
College governance, 261

College life, 251–266
Colleges near Simon’s Rock, 259
Columbia University Engineering 

Program, 15
Commencement prizes, 286
Community Music Program, 126
Community Music Program faculty, 310-

313
Community service (Social Action and 

Service), 266
Community Student Programs, 270–271
Computer and technology facilities, 254
Computer Science concentration, 43–44
Computer Science courses, 186–187
Concentrations, 14, 31
Contemporary Critical Theory  

concentration, 44–45
Continuing Studies Program, 270
Counseling Services, 263
Course changes, 24
Course load, 23–24
Course numbering, 23
Creative Writing concentration, 46–47
Creative Writing courses, 162, 163, 164, 

172–173
Critical thinking and study skills, 260
Cross-Cultural Relations  

concentration, 48–50
Cultural Perspectives courses (overview), 

10
Cultural programs at the College, 

255–259
Cultural Studies concentration, 50–53
Curriculum (overview), 7–30

D
Dance concentration, 54–55
Dance courses, 122–125
Daniel Arts Center, 252
Dean’s list, 26
Degree requirements, 22
Dining facilities, 264
Discovery Days, 267
Division of the Arts, 114–149
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Division of Languages and Literature, 
150–178

Division of Science, Mathematics, and 
Computing, 179–196

Division of Social Studies, 197–234
Documentary Studies concentration, 

55–56
Drawing, Painting, and Printmaking  

concentration, 57–58
Du Bois Lecture Series, 257–258

E
Ecology concentration, 59
Ecology courses, 238–239
Economics courses, 200–201
Electives, 12
Electronic Media and the Arts  

concentration, 60–61
Emeritus faculty, 287–288
Engineering Program (Columbia), 15
Environmental Studies concentration, 

62–63
Environmental Studies/Ecology  

courses, 238–239
European Studies concentration, 64–65
Extended campus projects, 16, 17
Extracurricular activities, 262

F
Facilities, 252–254
Faculty, 287–313
Faculty Forum Series, 255
Family Educational Rights and Privacy 

Act, 30
Federal College Work-Study Program, 

278
Federal and state grants, 277
Fees and tuition, 273–275
Fellowships, 285
Finances, 273–278
Financial aid, 275–279
First-Year Seminar, 9, 106
Fisher Science and Academic Center, 

252–253

Foreign Languages, Cultures, and 
Literatures courses, 150–159

Foreign language requirement, 11
French and Francophone Studies  

concentration, 66–67
French courses, 152–155

G
Gender Studies concentration, 67–69
Gender Studies (Women’s Studies) courses, 

245–250
Geography, Regional Studies,  

and Globalization Theory  
concentration, 70–71

Geography courses, 201–207
German Studies concentration, 72–73
German courses, 155
Goals of the academic program, 7
Grading system, 24
Graduation with honors, 25
Grants, 277
Guest lecturers and conferences, 255–256

H
Hall College Center, 254
Health and Wellness Program, 12, 264
Health Services, 264
High school equivalence, 27–28
Historical Studies concentration, 73–75
History courses, 208–216
History of the College, 5–6
Honesty, academic, 29–30
Honors, 26

I
Incomplete grades, 26–27
Independent study projects, 16
Intercultural Studies courses, 240–241
Interdisciplinary BA seminar, 14
Interdivisional Studies, 235–250
International Women’s Day, 256–257
International student financial aid, 

276–277
Internships and fellowships, 285

Internships and field experience, 17

J
Judith and Ba Win Student Resource 

Commons, 260–261
Junior semester at Bard, 18–19

K
Kellogg Music Center, 253
Kilpatrick Athletic Center, 253–254

L
Languages and Literature Division, 

150–178
Language placement, 150–151
Latin American Studies concentration, 

101–102
Latin courses, 156–157
Learning at Simon’s Rock (overview), 

7–30
Learning Resources courses, 241–242
Leave of absence, 29
Lectures by faculty, 255
Library, 253
Liebowitz building, 253
Linguistics concentration, 76–77
Linguistics courses, 159–161
Literary Studies concentration, 78–79
Literature and Creative Writing  

courses, 162–178
Livingston Hall Student Union, 254
Loans, 277–278
Location of Simon’s Rock, 318
Lower College program, 8–13, 106–107

M
Maps (of campus and area), 318–319
Mathematics concentration, 80
Mathematics courses, 188–191
Mathematics requirement, 10–11
Moderation and Sophomore Planning, 

12–13
Modern Studies concentration, 81–82
Movement courses (Theater), 145–146



Music concentration, 82–84
Music courses, 126–133

N
Natural Sciences courses, 192–193
Nearby colleges, 259
Noncredit enrollment, 274

O
Off-campus programs (study trips), 

242–245
Overseers, Board of, 314
Oxford, Simon’s Rock Scholars, 15

P
Part-time degree students, 269
Payments schedule, 273
Peer tutoring, 261
Pell grants, 277
Philosophical Studies concentration, 85
Philosophy courses, 216–221
Photography concentration, 86–87
Physics concentration, 88
Physics courses, 194–196
Plagiarism, 29–30
Poetry and Fiction Series, 257
Political Studies concentration, 88–91 
Politics courses, 222–227
Pre-Engineering concentration, 92–93
Pre-Medical concentration, 93–94
Prizes, 286
Production courses (Theater), 146–149
Program of Study, 14
Psychology concentration, 95–96
Psychology courses, 228–230

Q
Quantitative Studies concentration, 96–97

R
Readmission, 269
Recreational Athletics Program, 11–12, 

263

Refunds, 275
Religious beliefs and absences, statute, 

28
Renewal of financial aid, 276–277
Repeated courses, 27
Residence life program, 265
Russian Studies concentration, 97–98

S
Satisfactory Academic Process, 25
Schedule of payments, 273
Scholarships, Fellowships, and Prizes, 

273, 279–286
Science, Mathematics, and Computing 

Division, 179–196
Science Foundations concentration, 99
Science requirement, 11
Security, 265
Senior Thesis (overview), 14–15
Signature Programs, 15
Simon’s Rock/Columbia University 

Engineering Program, 15
Simon’s Rock Scholars at Oxford, 15
Social Action/Social Change  

concentration, 100–101
Social Action and Service, 266
Social Sciences courses, 230–233
Social Studies Division, 197–234
Sociology courses, 233–234
Sophomore Planning and Moderation, 

12–13
Sophomore Seminar, 10, 106
South Berkshire Concerts, 258
Spanish and Latin American Studies  

concentration, 101–102
Spanish courses, 157–159
Special study opportunities, 15
Statute on absences due to religious 

beliefs, 28
Student activities, 262
Student life, 251
Student services, 263–266
Student Union, 254

Studio Arts courses, 134–141
Study abroad and away, 17, 19–21, 242–

245, 274, 285
Study at Bard College, 18–21
Study-away scholarship, 285
Study skills, 260
Suspension from class for excessive 

absence, 28–29

T 
Theater concentration, 103–105
Theater courses, 142–149
Transfer admission, 269
Transfer credits, 27
Transfer to Bard, 19
Transportation, 266
Trustees, Board of, 314
Tuition and fees, 273–275
Tutorials, 15–16
Tutoring and Writing Center, 261

U
Upper College program, 13–18, 107–113

V
Visiting Student Program, 270–271
Visual Arts courses, 134–141 

W
Win Student Resource Commons, 260–261
Women’s Studies (Gender Studies) cours-

es, 245–250
World Literature courses, 167–172
Writing and Thinking Workshop, 8–9

Y
Young Writers Workshop, 272 
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Academic Calendar 2008–2009              
Fall 2008

August 16	 Saturday	A rrival date and financial clearance for first-year students

August 16–23	 Saturday–Saturday	O rientation and Writing and Thinking Workshop for  
			   first-year students	

August 24	 Sunday	A rrival date and financial clearance for all returning students	

August 25	M onday	 First day of classes and late registration

September 5	 Friday	A dd period ends

September 19	 Friday	D rop period ends

October 4–12	 Saturday–Sunday	 Fall break			 

October 17	 Friday	M odule 1 ends

October 20	M onday	M odule 2 begins

October 24–26	 Friday–Sunday	 Family Weekend

October 24	 Friday	 Honors Convocation 

October 25	 Saturday	 Faculty and advisor conferences with families

November 19	 Wednesday	L ast day to withdraw from a course	

November 22–30	 Saturday–Sunday	T hanksgiving break

December 10	 Wednesday	L ast day of classes 
			   Course registration for spring semester 2009 
			   Bard registration for Upper College students  
			   (financial clearance required)  
			T   heses due for students graduating in December

December 11–14	T hursday–Sunday	R eading period

December 15–17	M onday–Wednesday	 Final examination period



Intersession 2008–2009

December 18–January 17, 2009	T hursday–Saturday	 Holiday vacation/Intersession

Spring 2009

January 16	 Friday	A rrival date and financial clearance for new students

January 18	 Sunday	A rrival date and financial clearance for all returning students	
 

January 19	M onday	 First day of classes and late registration 

January 30	 Friday	A dd period ends

February 13	 Friday	D rop period ends

February 21–March 1	 Saturday–Sunday	 Winter break	

March 13	 Friday	M odule 1 ends

March 16	M onday	M odule 2 begins

April 4–April 12	 Saturday–Sunday	 Spring break

April 15	 Wednesday	L ast day to withdraw from a class

May 6	 Wednesday	L ast day of classes 
			   Course registration for fall 2009 semester  
			   (financial clearance required) 
			T   heses due for students graduating in May

May  7–10	T hursday–Sunday	R eading Period

May 11–13	M onday–Wednesday	 Final examination period

May 8	 Friday	 Bard registration for Fall 2009 
			   for Upper College students

May 16	 Saturday	 Commencement
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Nondiscrimination
Bard College at Simon’s Rock does not discriminate in admissions, employment, education, or services 
on the basis of race, color, age, gender, sexual orientation, religion, national origin, disability, genetics, 
or military service. The College’s harassment and nondiscrimination policy is consistent with state and 
federal law, including Title IX of the Education Amendments of 1972, Section 504 of the Rehabilitation Act 
of 1973, and Title VI of the Civil Rights Act of 1964.

Accreditation
Bard College at Simon’s Rock is accredited by the Commission on Institutions of Higher Education of the 
New England Association of Schools and Colleges.

Notice
Be advised that the provisions of this catalogue are not to be regarded as an irrevocable contract between 
the student and Simon’s Rock, its officers, and faculty. The College reserves the right to make changes 
affecting admission procedures, tuition, fees, courses of instruction, programs of study, faculty listings, 
academic grading policies, and general regulations.
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massachusetts 01230-1978
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Email: admit@simons-rock.edu
Website: www.simons-rock.edu
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